The analysis of the content of training accordion and bayan players in the Schools of Arts in Serbia is important as a source of information about the directions, qualifications, studio plans and a complex of academic disciplines that are being introduced to the process of educating professionals in the bayan and accordion play under modern conditions. We reviewed the content of training of bayan and accordion players on the basis of educational documents and studio curricula of the 
The admission of accordion and bayan players to music specialties with teaching credentials occurs on the basis of a secondary specialized music school or elementary school of music diplomas. Additional examinations and tests assessing "the interests and abilities to pursue music and teaching career" are part of the entrance routine as well [8, p. 55] , along with Serbian language and literature, music culture, music arts (oral test in each discipline contains 10 questions) [3, p. 2].
Level I music and teaching studio curriculum for accordion and bayan players can be divided into the following content-disciplinary blocks: general education, theory of music, specialization, and methodology of teaching. General Education block refers to the first two years of study and consists of the following subjects: It is interesting to review the training of accordion and bayan players in Ukrainian higher education institutions of art for Bachelor degree in music and teaching as well. The term of study does not differ from the basic Serbian studios.
However, there is a differences in the qualificational level of students awarded to students: upon graduation, Serbian students' employment opportunities include teaching music and theoretical subjects in elementary schools of music, teaching the course Music Art in secondary comprehensive and specialized institutions, directing the work of mass cultural and informational institutions. Ukrainian schools of art train staff only for community and educational institutions, which significantly limits the qualifying boundaries of their graduates.
It is important to highlight a certain difference in the content of Ukrainian and Serbian curricula for training bayan and accordion players in music and pedagogy, because the list of subjects of general education block in the Serbian studio curriculum is significantly reduced (6 subjects) compared to its Ukrainian counterpart, which contain 18 subjects. On the other hand, Serbians have increased the special block to 18 subjects, which are not included in the Ukrainian music and teaching curricula. The disciplines of music theory, like solfeggio, theory of music, harmony, are taught during the first two years of study according to the national curriculum, while Serbian schools of arts, according to their studio curriculum, teach music theory disciplines during the whole term of study twice a week.
Training of bayan and accordion players in the basic studios in Serbia has a narrower specialization focus as evidenced by the list of special subjects, which, in our opinion, contains the necessary range of knowledge and skills for future specialist in music and teaching. General education block's disciplines correlate with special disciplines, which are aimed at stimulating and enriching musical, theoretical, methodological, and technological knowledge of bayan and accordion players. The content of training Master-level accordionists and bayanists in music and pedagogy is characterized by the professional approach to the selection of disciplines, which provide the necessary scientific and methodological basis for the training of highly qualified personnel. Compared to the Ukrainian Master-level curriculum, studio curriculum of the schools of arts in Serbia contains fewer general subjects, which ensures more professional knowledge and practical musical skills (our national curriculum has 12 general subjects).
It should be noted that the curriculum of Serbian master studios for bayan and accordion players does not allocate any academic hours for playing the musical instrument proper, which points to the musical, theoretical, and methodological focus in training musicians. Ukrainian programs give 1 hour per week for this discipline.
Respectively, students actually get to play, which gives graduates the right of employment in the musical educational institutions as teachers of musical instruments or accompanists. Masters with Ukrainian schools of arts diplomas are able to teach musical/theoretical subjects in the schools of music.
Comparative analysis of Ukrainian and Serbian master-level curricula in music with teaching credentials suggests that Serbian institutions are focused on training professionals in musical and theoretical disciplines, while Ukrainian curriculum do not contain any disciplines of musical and theoretical cycle, like solfeggio, theory of music, or harmony. Methods of teaching theoretical subjects are not included among academic disciplines, which speaks to the lack of correlation between the disciplines taught and the qualifications awarded to the graduates.
The qualification to actually play musical instruments seems ungrounded, as the total amount of hours (one hour per week) for training to play musical instruments is not able to provide students with a proper level of quality in musical and performing skills. Consequently, there is a need for reviewing the content of education in the national educational institutions of arts, and the practices of our Serbian colleagues can serve as an example of improving the content of education.
The second direction of degree training of bayan and accordion players in Note that the general education cycle of Serbian studio curriculum focused on training accordionists and bayanists consists of five disciplines, which appropriately correlates with the block of special disciplines. This is different from the Ukrainian curriculum, which includes as many as 18 general disciplines. Therefore, Serbian bayan and accordion players go through a more specialized training, and the list of academic disciplines of the studio plan is focused on training of highly qualified specialists for the performing and educational activity. An important component of training instrumentalists is the formation of a musical and theoretical basis that consists of a set of knowledge in the field of musical harmony, solfeggio, musical styles and forms, etc.
Comparative analysis of Serbian and Ukrainian curricula leads to the conclusion that the disciplines of the musical theoretical block are identical in both countries and intended to form a set of knowledge and skills required for prospective concert performer and teacher of bayan and accordion. However, the disciplines of specialized block are different. All the three Schools of Art that we worked with in Serbia introduced Prima-vista into their curriculum, which is an important component of the development of bayan performing skills; it is taught for the first three years of study. Ukrainian curriculum does not have it.
It is known that most bayan and accordion players after graduation from the main academic studios are qualified to work as teachers in elementary schools of music. Methods of Teaching Bayan and Accordion plays a special role in providing relevant educational competencies for bayan and accordion players. It is taught in the main studios, starting with the third year of study. The course of Methodology for bayan and accordion players is divided into two substantive parts: 1) providing students with methodological and pedagogical knowledge, and 2) mastering and, consequently, consolidating the acquired theoretical and methodological knowledge during teaching practice in the elementary schools of music.
The content of Methodology as an academic discipline is aimed at mastering technology of bayan and accordion play, as well as music theory and terminology, organology, history of bayan and accordion art, pedagogy, etc. Teaching practice includes two stages: the introductory, when students attend lessons in the school of music, and practical, when students conduct individual lessons with pupils in a specialized music school or a class on Methodology with junior students of the schools of arts in the presence of a professor [4] .
Methods of Teaching Bayan and Accordion Play in Ukrainian educational
establishments of art is being taught during the second year of study for one semester, The content of the curriculum of master academic studios seems a logical extension of the basic studios of bayan-accordion players, aimed at improving performing and pedagogical skills of students. The comparison with the curriculum of Ukrainian art institutions that prepare bayan-accordion players at the Master level reveals the following differences:
1. general education block: Ukrainian curriculum for bayan and accordion players includes 8 subjects, while Serbian contains only 2; 2. the theory of music block in Ukrainian art institutions consisting of 9 disciplines, whereas Serbian studio curriculum contains only 1 discipline, which is focused on deepening and supplementing the skills in bayan and accordion play; at The curriculum of basic and master studios has had some changes of a specifying nature regarding the names of academic disciplines (e.g., introduction to the original literature and performance, harmony with harmonic analysis).
Unfortunately, the curriculum of master studios for bayan and accordion players does 
Art in Serbia and Ukraine
The article reviews the content of training of accordion and bayan players in higher educational institutions of art in Serbia and Ukraine. The comparative analysis of music education in these countries shows that Serbian universities have more opportunities for developing curricular content for accordion and bayan players comparing to Ukrainian ones; the distribution requirements differ as well. The curriculum for such specialties as "Musical Art" and "Music Pedagogy" is common for all higher educational institutions of art in Serbia and is divided into general education, theory of music, specialization, and methodology of teaching blocks.
General education block is limited and includes such obligatory academic disciplines as "Sociology of Culture and Art" and "Psychology of Art"; at the same time, other blocks (those containing professionally-relevant academic disciplines) are given more curricular hours.
The results of the comparative analysis of the curricula in Serbian a nd Ukrainian higher educational establishments of art can stimulate the exchange of the best practices in the area of performing arts and teaching music between the two countries for the purpose of improving the quality of training of bayan and accordion players.
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